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Ei CARTOON CORNER by Korkis & Cawley 


Mighty Mouse is far from 
the first cartoon star to get 
busted on a morals rap. 
Animation has always been 
a target for censorship. 

ig ECCENTRICITIES & ATTITL 
by He 

DES 

idi MacDonald 

Heidi MacDonald returns 
with this new column 
highlighting the new, the 
strange, and the obscure 
in the world of comics. ‘ 

ni COSTUMED CHARACTERS 
by 

Andy Mangels 

Comic book heroes came 
to life at this year’s San 
Diego Convention 
Masquerade. An AH 
exclusive photo feature. 

lifl COMICS IN REVIEW 


in for flavor. Hellblazer, 

Death Rattle. Fright Night. 1 

la AMAZING READERS 

by Bill Sienkiewicz 



DISTRIBUTORS 

ANDROMEDA PUBLICATIONS LTD.. 367 Queen Street 
West. Toronto. Ontario, M5V 24A. Canada. (416) 593-9894; 
CAPITAL CITY DISTRIBUTORS. 2827 Perry Street. 
Madison. WI 53713, U.S.A. (608) 274-8987; CAVCO. INC, 
114 “A" Bldg., 1401 Fairfax Trafficway. Kansas City. KS 
66115, US A. (913) 281-5240; DIAMOND DISTRIBUTORS, 
1720 Belmont Ave., Baltimore, MD 21207. U.S.A. (301) 
298-1184;.FANTAGRAPHICS BOOKS, INC. 1800 Bridgegate 
Street, Suite 101, Westlake Village, CA 91361, US A. (805) 
379-1881: MULTI-BOOK & PERIODICAL, 4136 S. Service 
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RENEGADE: THIRTY-THREE ARTISTS PRODUCE PORTFOLIO FOR MS. TREE 



ECLIPSE: VIZ COLLABORATION EXPIRES; REPRINTS; GRAPHIC NOVELS GALORE 


November marks the end of the joint¬ 
publishing plan between ECLIPSE 
and VIZ COMMUNICATIONS, and 
also, therefore, the final ECLIPSE 
issues of Area 88, Xenon, and 
Kamui. Xenon #23, by MASAOMI 
KANSAKI, ships November \-,Area 
88 #36, by KAORU SHINTANI, 
ships November 8; and Kamui #37 
ships November 15. Each book sports 
a cover price of $ 1.50 U. S. or $2.25 
in Canada. Future publication of the 

ficiais at VIZ. 

crossover mini-series Total Eclipse 
ships November 22. Issue #5, “Black 
Hole,” by MARV WOLFMAN, BO 
HAMPTON, and RICK BRYANT 
features the consummate confronta¬ 
tions between anybody and everybody 
in the Eclipse Universe, plus a special 
epilogue with the Airflghters, by 
CHUCK DIXON and STAN WOCH, 
and a retrospective by publisher 
DEAN MULLANEY. Wrap it all up 
with a painted cover by BILL 
SIENKIEWICZ, and it’s a “Classic 

The Ust Kiss presents the comic 
book work of artist JOHN 



Cover from John Watkiss’ The Last Kiss. 


WATKISS, with his adaptations of 
POE’S “The Black Cat,” D.H. 
LAWRENCE’S “The Rocking Horse 
Winner,” and Great Britain’s super¬ 
hero about town, Edgeman. This 
“Classic” black-and-white format 


book is brought to the States by 
ECLIPSE and their international part¬ 
ner, ACME PRESS. It ships 
November 15 at $3.95. 

ECLIPSE INTERNATIONAL will 
also present the first English-language 
version of COLIN WILSON ’s Rael, 
the story of one man’s fight for per¬ 
sonal freedom in the totalitarian ad¬ 
ministration of deep space. Rael, vol. 
1 is a softcover graphic novel shipp¬ 
ing November 29 at $6.95. 

The reprint project of the month is 
ECLIPSE’S new 128-page trade 
paperback, Teen-Aged Dope Slaves 
& Reform School Girts, shipping 

vX^me, ^^e'to^Sd^'^by ^ ST^^ 
VANCE, at a total price of $9.95. 

The first book in ECLIPSE’S 
Famous Movie Stars series examines 
the life of Humphrey Bogart in a 
softcover, color graphic novel by 
CLAUDE JEAN-PHILIPPE and 
PATRICK LESUEUR. Bogart ships 
November 8 for $7.95. 

order for SCOTT McCLOUD, as his 
goes monthly with issue #23.’ • 


OCTOBEB 15. 


























Trekker’s adventures in Z)///»and Geary's Speaker of the House of Reps, of $2.00. 


NICOTAT RE-WRITES CLASSICS; NINO MASTER-FUL; HERO PACKAGES THUNDER 


NICOTAT COMICS will mke a new 

fall by redialoguing ctassic comic art 
in a project described by publisher 
JAMES DEAN SMITH as. -mar’s 
Up. Tiger Uly meets the Golden Age 

° Kicking off the re-writes will be 
GERARD (The Trouble With Girls) 
JONES, who has reworked three four- 
page episodes of “The Old Swap 
Shop,” a funny animal series from the 
I940’s, as backups for Boris The Bear 
#19-21. NICOTAT editor STEVE 
MATTSSON noted that. “Gerry’s 
taken these light, pretty goofy-looking 

junk shop and transformed them into 
bizarre dissertations on philosophy. So 
we have little worms and monkeys 
arguing about phenomenology and 

metaphysics while they hit each other 

JONES will also rescript a two-page 
war story as a backup to Man: the 


include MATTSSON, himself. 
MARK (Aliens) VERHEIDEN, and 
WILL (Trvuble With Girls) JACOBS. 

Look for SLAVE LABOR’S ITS 
SCIENCE Wah Dr. Radium Special 
#1, written and illustrated by SCOTT 
SAAVEDRA, to be released in 
November at $2.95 

HERO COMICS is releasing the 
Captain Thunder and Blue Bolt, 
Book One graphic novel in November, 
collecting 84 ^11-color p^es from the 
original series by ROY & DANN 
THOMAS, DELL BARRAS and E.R. 
CRUZ at $9.95. Also out in November 
is Champions #14, with the true true 
origin of Dark Malice by 
MALLONEE, MCDONNELL and 
' BARRAS. and Flare #3, a giant-sized 
issue with three stories: “The Adven¬ 
tures of Sky Marshal,” by 
MALLONEE, BERGE, BARRAS & 
BEACHUM; “Retribution,” by 
MALLONEE & BEACHUM; and a 
story of Sparkplug, by MALLONEE 


And ALEX NINO has joined the 
NEW COMICS GROUP creative 

Master #6, shipping October 15. He 
will also team up with VAL 
MAYERJK for YM #8. with STEVE 
BISSETTE In Asylum #1. and with 
CHUCK DIXON on an as-yet-untitled 
project after that. Early signs seem to 

NINO, because as of issue #6, Young 
Master is also finally on time. • 


Alex Nino’s work from Young Master #6. 
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THERE’S NOTHING WORSE 
THAN HAVING AN ITCH 
YOU CAN’T SCRATCH. . . 


Pollution, famine, terrorism, disinformation, racism, corruption, censorship—as 
we careen into the 1990s, it often seems as if the world is spinning out of control. 
Cause for fear? Certainly. But no fear is worse than that anxiety you feei when 
you know something horribie is going on, but have no idea what it is or how to 
deai with it. 


Itchy PLANET gives you a chance to scratch that itch—to iearn about the reai prob- 
iems of the worid, to understand their causes and their effects, and to gather infor¬ 
mation on how to deal with them—how to participate in making this a better world 
for you and your children. 

A lot of comic books claim to be realistic, itchy PLANET is one of the few that’s real. 



Itchy PLANET #1: special 
nuclear issue, with work by 
Larry {Cartoon History of the 
Universe) Gonick, Jerry Gold, 
Neil Postman, Norman Dog, 
Michael Dougan, and Leonard 
Ritas. Plus a survey of AIDS 


itchy PLANET #2: “Comics 
Warp Our Vision" issue. Cen¬ 
sorship, corporate piggishness, 
racism, sexism, and addiction: 
Joyce Farmer, Mary Fleener, 
Steve Lafler, Dennis Worden, 
Mark Campos, Nick Thorkelson 
dissect your favorite medium. 


itchy PLANET #3: special 
timely Election issue, with 
strips by R. Diggs, Larry 
Gonick, Joyce Brabner and 
Stephen DeStefano, Leonard 
Rifas, Scott Bieser, Seth Toboc- 
man, and Spain—plus a cover 
by Peter Kuper, 




_copies of Itchy PLANET #1 at $2.25 each. _ 

_copies of Itchy PLANET #2 at $2.25 each. 

_copies of Itchy PLANET #3 at $2.25 each. 

Please add 50 cents postage when ordering one 

comic; $1.00 when ordering two or more. Outside 
of U.S., 75 cents for single copies, 25 cents for each 
additional comic. 


Send order to: Fantagiaphics Books, 1800 Bridgegate Street #101, Westlake Village, CA 91361. 
















The 

Toastmaster^ s 
Speech 


A Survey of Bill Sienkiewicz’s Stray Toasters 

by Peter Sanderson 


I magine a world 
in the near future 
in which, for rea¬ 
sons unknown, almost ^ 
no female children 
are being born. 

There may be a few |||ji 


bodily fluids, and 
then leaves their 


corpses sitting in 
front of television 



sets, as if they were 
watching them. 

This is the world 
^of Stray Toasters, ► 


young girls, but 
homeless boys are 
everywhere, wan¬ 
dering the streets. In 
the midst of this 
strange world, two 



serial killers 
loose. One is appar¬ 
ently an enormous 
man who brutally 
murders women in 
their kitchens, leav¬ 
ing appliances de¬ 
stroyed around them. 
The other abducts 
and kills children, 
drains them of their 
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ogical thriller 
exploring the 
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1 think people will be disturbed 
t [Srrav Toasters]. I think people 


Plugging In 






















On Villains 




t simply todepi< 


The Moore Projects 

Stray Toasters might in itself s 
to be a sufficient workload, 
Sienkiewicz has taken on i 
more. While working on Toasiei 
is also continuing to ink Epic's i 
tor Zero and to turn out cover: 
First's Lone Wolf and Cub anc 
Titan Books' Judge Dredd pa 
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mblished by Moore s new company 
vlad Love Graphics. “I can't go in 

Mandelbrot Set because it's all stil 
;o formative," Sienkiewicz states 
‘We know that its going to be L 
ssues. in black and white." In brief 
he series takes as its focus the wa; 
n which a microcosm of society ii 
i British town is changed througl 
he building of an American-styf 
chopping mall there. “When tb 
shopping mall is built, it will hav' 
changed society," says Sienkiewicz 
But. as in Watchmen, there will b 
far more going on in the series tha 
a simple recounting of the pic 
would reveal. For example, th 
Mandelbrot Set itself is. Sienkiewic 
says. **a set of numbers that whe 
programmed into a computer wi 
produce a scalloped image; wel 
Alan desribed it as Mickey Mous 
run over by a steamroller.” In th 
coulee of the series, the Mandeibrt 
Set will become symbolic of th 
order and chaos of existence. 

Writing on One’s Own 
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THE NEW NUMBER SIX 


believe one would give up such a great 
job of adventure and intrigue.” 

Askw'ith says, “We see her as a 
Kathleen Turner type, a very strong 
woman. If you watch the show. 
Number Six was far more uncom¬ 
fortable with women than he was with 
men. Clearly, McGoohan was uncom- 


“In the second issue, ‘By Hook or 
by Crook,” Askwith reports, “we ex¬ 
plore the Village with Number Six and 
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\skwith researched for their comics 
series was the look of the Village 
itself, which was "portrayed” on the 
rv series by Portmeirion, a hotel 
complex in North Wales. Commenting 
on his study of the Village settings, 
Motter says, "That was a ball. ^ 

from Mr. X and The Sacred And The 
Profane is a theme that I’ve always 
been fascinated with in the work that 

Ballard-type scenario—the ruined 
architecture—intrigued me. And since 
I started working on the project we did 
a great deal of research on where The 
Prisoner was filmed, and I’ve got tons 
and tons of photo reference that I've 
been using, both literally and 
manipulated." Motter has actually 
visited the real-life "Village” in Potl- 
meirion (and, yes, managed to 
escape), which is well maintained and 

also visited a few ruin^ villages and 

Askwith points out, “There are ver¬ 
bal and visual echoes of the TV show 
throughout the comic. For example, 
there is the Penny Farthing,” the bi^- 
cle pictured in the show’s closing 

Penny Farthing at all the crucial tran¬ 
sitions of the story. And verbally in 

famous litany,” the one recited at the 
beginning of most of the episodes 
(which begins "Where am I?” "In the 


details into it. Dean's very good at 
capturing mood and tone in his art¬ 
work. Plus Dean’s smart enough not 
to draw The Prisoner like a letterpress 

connected so the color can be fiM 

very open to allow our colorist, David 
Hornung, who is^a fine art “ 


[for comics] iif book 2 and mostly in 
Book 4 as far as computer graphics 


Could DC’s Prisoner mini-series 

company? This, apparently, is not as 
easy a question as one might think, 

during the^ini-series that cannot be 

comic could continue, Askwith 
replies, “Theoretically, I suppose it 
could. Major things happen in our 

could not ignore the comic book 
series, and things would have to pro- 

However, Bruning states that "The 


with, and that surprised and pleased, 
everyone in the office who has seen it. 

“There’s actually a certain 
gentleness in the original show. 
Although things were dark and bleak, 
they were never horrific; there was no 
gratuitous violence. Again, that made 


frightening as the thought of death. 


elements to the Prisoner show; the 
Village was very feity tale-like. There 
was a whimsical side that the show 
played against the blacker side. Dean’s 
doing very well at creating this 
atmosphere where things look very 
pleasant and cheery and almost 
storybook-like on the surface, yet 
beneath it lies a very dark element of 
fear and terror, not your typical comic 
book cataclysm, but the simple feet 
of someone’s torture, manipulation, 
isolation from loved ones. Loss of 

mind. The loss of identity, and the loss 
of determining one’s own fete were 
important elements in the television 

“We lose sight of the small terrors 
of real life in comic books because all 
the battles are so big, all the powers 


ON FIDELITY 
TO ORIGINALS 

ling that Motter and Ask\ 
mysteries in The Prisonef 
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Still Stretching After 
All These Years 


A Plastic Man 
Preview 


by Michael 




including Mr. Fantastic and the 102 issues of Police Comics and 64 
Elongated Man. He was one of the issues of Plastic Man (although Cole 
most popular comics characters of the didn’t write and draw many of the 
Golden Age, appearing not only in latter stories), but it also doomed the 

well. He was the original “funny” do- revival attempts in subsequent 
gooder, paving the way for Megaton years—Cole had the winning formula 
Man and ’Mazing Man to follow. And that no one else could seem to match. 

wearing sunglasses chic. He’s Plastic publication in the late ’50s, DC 

issue mini-series from DC Comics, of that company’s properties. Plastic 
Man first appeared in the “Dial H for 

A Twist Through Time 'n of Mystery #160. 

^ as one of Robby Reed s super-hero 

Plastic Man is the creation of the late, transformations. Then, with a 
great Jack Cole, one of comicdom's premiere issue dated November/ 
most respected talents. When Everett December 1966, the Sultan of Stretch 
“Busy” Arnold, publisher of Quality was awarded his own bimonthly title. 


A Twist Through Time 

"Busy” Arnold, publisher of Quality 
Comics in the 1940s, was looking for 
a new feature for his upcoming 
anthology title Police Comics, Jack 
Cole gave him Plastic Man—although 

name the character “India Rubber 
Man” (aren’t you glad he changed his 
mind?). From Plas’s debut in Police 
#1 in August 1941, it was obvious that 
Cole’s creation was unlike anything 


better with its second revival of Plastic 
Man. this time courtesy of writers 
Steve Skeales, Elliot S, Maggin, and 
John Albano and illustrator Ramona 
Fradon. Resuming the first series’s 


Ramona Fradon consistently turned ii 
some marvelous pencils, probably th 


Kane, Win Mortimer, and Jack Sparl¬ 
ing, and edited by Murray Boltinoff 
(who. as the long-time editor of The 
Brave and the Bold, teamed Plas with 


DC’s audience. Unfortunately, this 
series ignored the Cole version of the 
hero. Its “humor” was generally silly, 

ing a time when the sophomoric 
Rowan and Martin's Laugh-ln was the 

biggest mistake made during the 
reworking of Plastic Man was the 
omission of Woozy Winks from the 
series. Woozy, the seminal dim-witted 
sidekick of comics, was replaced 
Gordon K. “Gordy” Trueblood, a 


%^a^c^M^n^omedy^^nm?rS^w 
as Plastic Man shared the monthly 


Cole’s efforts, was handled by writers 

Joe Staton and Bob Smith. Staton, 

Charlton a few years earlier, proved 
adept at handling the maniacal fluidity 

received by fans and usually very, very 


OcrosER fs, 







during the seventies, thereby killing 
the chances of-survival for DC gems 
like SngSr and Spike and Captain 
Carrot and Hls Amazing Zoo Crew, 
and, of course, th e zany ad ventures of 
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Captain Confederacy #10: 

"Driving North" 

a special story written by John M. Ford, winner of the World Fantasy Award 



"...plots are intricate and creative.... This is not a comic book for children.” 

Linton Weeks, Southern Magazine 

"...excellent alternate-Earth science fiction." 

^ Don Thompson, Comics Buyer's Guide 

"...one of the best indepehdents on the stahds." 

Cliff Diggers, Comic Shop News 
"...Written with intelligence and no fear of controversy. Buy it." 

Mark Shainblum, Graffiti 


If your favorite bookstore does not carry Captain Confederacy, it is available by mail. Captain Confederacy 
#1 (Special Edition) and #7-#10 are $1.75 each; Captain Confederacy #2 (Special Edition) and #3-ff6 
are $1.50 each. Please add 75 cents shipping for the first comic and 10 cents for each additional one. 
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♦ SteelDragon Press ♦ 

Box 7253, Powderhorn Station ♦ Minneapolis, MN 55407 


The Censored Life of Cartoon Stars 


by Jim Korkis & John Cawley 


Mighty Mouse a cocaine addict? For Betty Boop is the best example of 
days, the news services seemed to be animation being “toned down” by 
filled with the unusual claim of a prevailing standards. The bouncy Bet- 
Midwest minister that the Mightiest ty once freely showed her undergar- 

white powder to lift himself from Riding Hood. Chess Nuts and Poor 
depression. Despite evidence that Cinderella. By 1935 even Betty’s 
Mighty was only smelling the crushed garters had disappeared, replaced by 
remains of a flower he had been given several yards of extra fabric for her 
earlier, the protests continued and dress. 

finally, much to the surprise and An article in Look magazine from 

Bakshi edited out the offending 3.5 “Hollywood Censors Its Animated 
seconds from “The Little Tramp.” Characters.” One such way was to be 
Cries of “cartoon censorship" echoes sure that animals were clothed. 


group of parents complaining about 

has grown to be a powerful lobbying 
force in the worlds of television, home 
video, and government. Luckily, ACT 
has no real authority to dictate what 
can be produced. It can merely point 
up and apply pressure where possible. 
(Oddly, Ralph Bakshi’s Mighty Mouse 














was replaced by Herbie the Robot due 
to fears that children might try to 

themselves on fire, despite the feet that 
a few years earlier Hanna-Barbera had 

which was still available in syndica¬ 
tion. The real guns in the original ion- 

network) were replaced by more fen- 
tasy oriented weapons when it was 
recently revived in syndication (which 
is more lenient than the networks). 

John Crisfelusi, one of the key 
figures behind Mighty Mouse, The 
New Adventures, states one of the 

that Bakshi would go to bat for them 
at the network. This attitude is in stark . 


the boundaries of the artform as 

This limited thinking even affects 
the world of theatrical animation. 
Reportedly, some animators on Fritz 
the Cat walked off the project when 
asked to animate funny animals 
engaged in distinctly unfunny act¬ 
on such films as The Rescuers and An 
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The Great Cloak & Dagger 
—Roger Rabbit 
—Desert Peach 
—Batman Crossover 
or 

An Evening at the San Diego 
Comic-Con Masquerade 

by Andy Mangels: 


Perhaps the most anticipated item on 
programming schedule is the Masque- 
Saturday afternoon at the Con usually 

appetites, as the aisles are filled with 
Red Sonjas, Imperial Slormtroopers, 

Grendels, and various and sundry 
comic book and science-fiction/fan¬ 
tasy characters. But it’s Saturday night 
when the comic characters really step 
ou^of the pages and onto the stage. 


begin) and Brent's bad Jokes (is that 
a requirement of emcees?), the Mas¬ 
querade proper is a sight to behold. 
Each entrant is fully costumed, and 
usually has an act prepared for presen¬ 
tation. These acts may include live 
singing, taped voice-wers and/or 
musical accompaniments, special 
lighting effects, sword-fights, or just 
standing and posing. 

The show began with a chair in 
center stage, upon which lay the 
costume, shield, and armor of (jeorge 
Perez’s version of Wonder Woman. 
Although many fans drooled in 
anticipation that a live Wonder 
Woman would have to change into 



In brightest day, in darkest night. 


costume on-stage, such was not to be 
the case. Instead, the entire Greek 
Pantheon of Gods came to surround 
the costume, dedicating it to be used 
by one special Amazon, 

Other acts followed, including: 
Blackfire from the New Titans (whose 
wrists really appeared to shoot star- 
bursts), a giant unicorn and cat from 
Xanadu, Grendel (doing stand-up 
comedy no less), the Joker (perform- 
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Auaung Heroes ttlSI 


sound-effects record and prepare to 
lose your lunch. Yes, it’s another is^e 
of DC’s Hbsteland! Three tantalizing 
tales of terror from the ridiculous to 
the downright hysterical. Wisieland 
#12 has something for every taste. 

“After the Dead Detective” begins 



in review 
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“Have I Ever Said I Loved You, Ma” they’re so involved in their own 

At home, you either got four Richie metal-induced intricate doodling for 
Rich's, in which case your demented the most part—that they forget how to 
adolescent psyche was forced to tell a story or coherently move these 
imagine things so reprehensible that interconnected webs of “art” from one 
even Marvel couldn’t have printed it, panel to the next, 
or, you lucky little ghoul, you got Fright feck indeed. Amidst this 




















































































Order any 2 for $5 — or any 5 for $10. 



Send to: Fictioneei Books Ltd. 234 Fifth Avenue Suite 301 
_ _ New York 10001 _ 
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BEYOND EANTASY,^^ 
f ^ BEYOND SCIENCE FICTION^ 
fM' BEYOND YOUR WILDEST DREAMS]; 
f 4SOF GREAT COMICS. 



NAUSiaA 

OF THE VALLEY OF WIKD 


• Book One Ships November 22 






^ HAYAO MIYAZAKI' 

! A Viz Select Comie^^l,. 

Bonus First Issue-— 

||^64 pages. Block & White!l^^°„,7 *\ 
XOeluxe Squorebound - 
^$2.50 USA/$3.50 CAN 


Bmm 



Semi-Raging Women,” seems to have 
totally misunderstood my opinion as 

represented when it comes to staffing 
saying, as MacDonald claims, that 


available.” There is considerable dif- 

create traditional super-hero books. I 
believe emphatically that female 
creators, like their male counterparts, 
can produce marketable and satisfying 
superhero fantasies. Ramona Fradon 
and Marie Severin, for example, have 
been proving that point for years. 

creators have privately and publicly 
stories. Indeed, Collen I^ran touched 


currently working with that due to 
time and space problems didn't make ; 

I work with Barbara Kese! (nee 
all Titans related material, and Laurel 


for the glory and self-promotion than i 
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Welcome to the Fantagraphics 



Funny-animal comics galore from the beastliest publisher of them all! 


ADVENTURES OF CAPT. JACK 
Adventures of Captain Jack #3: 

Part 2 of "Sat. Night”: Herman and 


Adventures of Captain Jack #4: 


Kazaleh, Bob Conway, Ty Templeton 
and Anthony Van Bruggen—plus a 
ftexidisc with songs performed by 



Groundthumped 

Critters #6: Usagi YDjimbo tale with 
cover. Birthright concludes, and the 


Critters #13: Gnuff cover, plus Birth¬ 
right and Mark Armstrong. 

Critters #14: Usagi ybjirDbo story and 


Chicken, and Birthright races on! 
Nilson Groundthumper Story by Sakai, 


Critters #19: Gnuff returns, plus Sam 
and Max, Freelance Police. Lizards. 
and Fission Chicken. 

Critters #20: SpeakingStone by Wal¬ 
ler/Worley, Gnuff and F/ss/bn Chicken. 
Critters #21: More Gnuff. Uzards. Fis¬ 
sion Chicken—32 pages worth—plus 


Critters #25: The return of Uonheart, 
Critters #26: Angst cover by Van 

Lionheart and Fission Chicken. 
Critters #28: Blue Beagle in "Miami 


Critters #29: The climax to Uonheart, 


plus Uzards, Volker Reiche, and a 
one-page Captain Jack. 


Critters #30: Mark Martin cover and 

story^plus Angst, Fission Chicken, 

Critters #31: Gnuff cover featured, 
plus Lizards, Blue Beagle, and a 
Steve Bissette one-pager. 






Usagi Yojimbo #6: Usagi battles a 



BOOKS, MAGAZINES, 
AND OTHER STUFF 



The Comics Journal #73: Carl Barks 





















W TM DC Comics Inc. © 1988 














